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Anonymous, St Luke Painting the Virgin,  Walters 281,   
Northern France or Tournai, c 1430-35 
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Jan van Eyck 
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Jan van Eyck  
http://www.the-athenaeum.org/art/full.php?ID=105941 

http://www.the-athenaeum.org/art/full.php?ID=105941


Jan van Eyck 
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Jan van Eyck 
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Jan van Eyck 
http://upload.wikimedia.org/wikipedia/commons/b/be/Van_Eyck-

Sendelbinde.jpg  
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Jan van Eyck 
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Jan van Eyck 
http://www.flickr.com/photos/28433765@N07/4170630259/sizes/o/in/photolist-7mxz5g-7tD3EC-7vroyH-aiSbak-

9YmkLT-e2DfMn-eekzrc-9xwHJy-9xwHQU-a7hXPt-9aYXXM-9b36CY-9xwoaY-9xwooN-9xtoa4-87oCMB-8CVZmu-
e4a6cy-dJdLfA-dJ8nYv-dJdRc1-dJ8Jxa-duXzFm-bFPiTX-fNAX5F-axirAJ-dzgWSM-axfK8e-axfK7k-axirwu-axfK5i-
axiryQ-axiry9-9b36FG-9b36FY-aFXdSz-cNvjjW-9YphuN-brovgp-brovgB-brovgK-brovge-brovgi-brovg2-dzGz92-

7VVg6S-7BEC5G-7FFbM8-ajeytJ-dHPhej-bW8khT/ 
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Jan van Eyck 
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Jan van Eyck 
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Jan van Eyck, silverpoint 
http://www.wga.hu/frames-

e.html?/bio/e/eyck_van/jan/biograph.html 
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Attributed to Jan van Eyck, illumination 
http://upload.wikimedia.org/wikipedia/commons/5/59/14th-century_painters_-
_Les_Tr%C3%A8s_Belles_Heures_de_Notre_Dame_de_Jean_de_Berry_-

_WGA16014.jpg  
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Attributed to Hubert and/or Jan van Eyck 
http://upload.wikimedia.org/wikipedia/commons/f/fe/Hubert_van_

Eyck_001.jpg  
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Barthelemy van Eyck 
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Barthelemy van Eyck, illumination 
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Rogier van der Weyden, illumination 
http://upload.wikimedia.org/wikipedia/commons/b/ba/Jacques_de
_Guise%2C_Chroniques_de_Hainaut%2C_frontispiece%2C_KB

R_9242.jpg  
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 Updates on materials and techniques (September 13, 2013)  
 

The Restoration and Technical Examination of Jan Van Eyck's Margaret, the Artist's 
Wife 

 Jill Dunkerton (National Gallery, London) 
 

http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-
and-technical-examination-of-jan-van-eycks-margaret-the-art 

 
“…Examination by infrared reflectography has revealed a detailed 

underdrawing for Margaret's head and headdress, but with only a simple 
outlining for the lower part of the portrait, the design of which seems to have 

been more fully developed at a later stage. The underdrawing has been 
executed with a brush and a liquid medium. The lines are sometimes 

relatively broad and free, for example those that indicate the crimped edges 
of her headdress, including the marks which suggest that originally the edge 

of the fabric was to echo the curve of her right cheek…  
 

Margaret is expensively dressed in a red wool gown, l ined with grey fur, 
probably squirrel. The rich red colour, beautifully pr eserved, is built up with 

several layers of paint. Over the white chalk ground is a thin layer of the 
opaque red pigment, vermilion, bound in a medium of hea t-bodied linseed oil 

(identified by GC -MS). This seems to have been a flat, unmodelled layer, 
brushed in broadly, the sweeping brush marks clearly vi sible in the X -

radiograph, especially in the area of her hands, which were added over the 
red underpaint…Over this red underlayer, the folds of the dress were 

modelled with layers of red lake glaze.  .. To darken the shadows Van Eyck 
added a little bone black and also some natural ultramarine...  

 
By chance a hair shed from a paint brush used for his portrait of his wife 

remains embedded in the black paint at the left edge. Its length (about 6 mm) 
and colour indicate that it is probably from a fine br ush made from the tail fur 

of a squirrel or a member of the weasel family, much like a modern sable 
brush. Heat -bodied linseed oil was identified in all the paint samples that 

were analysed from the painting and the front frame mouldi ngs. Heat -bodied 
oils have been partially pre -polymerised (polymerisation is the process by 

which it sets or ‘dries') by gentle heating. Oils could also be placed in a dish 
exposed to sunlight (1)…  

 
(1) For paint media in early Netherlandish and German pain ting, including 

heat -bodied oil, see ‘Methods and materials of Northern Eu ropean painting', 
National Gallery Technical Bulletin, 18, 1997, pp. 6 -55, esp. pp. 40 -3…”  

http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art
http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/research/webpublications/the-restoration-and-technical-examination-of-jan-van-eycks-margaret-the-art


Jan van Eyck, Margaret, the artist's wife 
http://s283.photobucket.com/user/Frekkken_snork/media/Margare

ttheArtistsWife.jpg.html 
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National Gallery Technical Bulletin Volume 18, 1997  
The materials and technique of five paintings by Rogier van de r 

Weyden and his Workshop  
Rachel Billinge, Lorne Campbell, Jill Dunkerton,  
Susan Foister, Jo Kirby, Jennie Pilc, Ashok Roy,  

Marika Spring and Raymond White  
 

“…The five paintings considered here were painted on oak panels…prepared with 
white grounds consisting of natural chalk bound in glue ... In cross-sections from four 
of the paintings it has been established that there is a thin off-white priming layer 
(‘imprimitura’) which has been applied after the underdrawing was carried out on the 
chalk ground. It was not possible to establish whether a priming is present in ‘Portrait 
of a Lady’ since no samples were taken for cross-sections. Such a thin ‘imprimitura’ 
layer is hard to see in cross-section or on the painting with the stereomicroscope; it is 
difficult to judge what colour it would have appeared at an initial stage of painting 
when it was exposed ... On ‘The Magdalen Reading’ and ‘The Exhumation of Saint 
Hubert’ the ‘imprimitura’ appears to be light grey, consisting of lead white tinted with a 
small amount of black; on the panel depicting ‘Saint lvo(?)’ it contains only lead 
white. On the ‘Pieta’, in addition to lead white, the ‘imprimitura’ contains a small 
amount of fine opaque red pigment … and some black, giving it a very light pinkish-
grey colour... 

…The paint media of the pictures were analysed by two complementary techniques: 
gas chromatography linked to mass spectrometry (GC-MS), which provides detailed 
identification of the components of the medium; and Fourier-transform infra-red 
microspectrophotometry (FTIR) which, although less chemically specific, is able to 
indicate where in the layer structure of the painting various organic components are 
located. The binding medium is predominantly linseed oil. One exception to the use 
of linseed oil was found: the white veil on ‘Portrait of a Lady’ contains walnut oil. Egg 
tempera was identified in underlayers in ‘The Exhumation of Saint Hubert’, the ‘Pietà’ 
and ‘Portrait of a Lady’ (note 35). In addition to linseed oil, some pine resin was 
found in a red lake glaze on Saint Jerome's robe in the ‘Pietà’. This is a component 
of glazes detected occasionally on other fifteenth-century paintings, an early 
example being the red glaze on the turban in Campin's ‘Portrait of a Man’ … pine 
resin would enhance the transparency of a linseed-oil bound glaze…” 

Note 35.  
“Egg fats were found in the underpaint in the following areas: the opaque red of Saint 
Jerome's robe and the sky in the ‘Pietà’; one of the white window-panes in the 
background of ‘The Exhumation of Saint Hubert’…” 

  



Rogier van der Weyden, The Magdalen reading 
http://www.bbc.co.uk/arts/yourpaintings/paintings/the -

magdalen -reading -115734 
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Rogier van der Weyden and studio, The exhumation of Saint Hubert 
http://www.bbc.co.uk/arts/yourpaintings/paintings/the-exhumation-of-saint-

hubert-115581 
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Studio of Rogier van der Weyden, Saint lvo (?)  
http://www.bbc.co.uk/arts/yourpaintings/paintings/a-man-reading-saint-ivo-

114064 
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Attributed to the studio of Rogier van der Weyden, Pietà  
http://www.bbc.co.uk/arts/yourpaintings/paintings/pieta-114838 

 

http://www.bbc.co.uk/arts/yourpaintings/paintings/pieta-114838


Studio of Rogier van der Weyden, Portrait of a lady  
http://www.bbc.co.uk/arts/yourpaintings/paintings/portrait-of-a-lady-114867 

http://www.bbc.co.uk/arts/yourpaintings/paintings/portrait-of-a-lady-114867


“…linseed oil was that most commonly used. In the fifteenth century walnut oil was 
sometimes used by painters of the Early Netherlandish School, usually for whites, 
blues or other pale, cool colours (note 152)…  

…This pattern is observed in other Netherlandish School paintings of the period so it 
may be that there was a tendency towards using the initially less yellowing walnut oil 
for pale cool colours, although the practice was certainly not observed consistently or 
universally… 

…In the sixteenth-century Netherlandish School paintings examined, walnut oil was 

occasionally found, particularly for areas of white paint…  

…The limited use of egg tempera, generally confined to layers of underpaint or 
priming … is seen in the products of several fifteenth-century Early Netherlandish 
workshops, including those of Campin, van der Weyden and Bouts ... It is also found 
occasionally in the work of later Netherlandish School painters, again usually in 
areas of underpaint, but too infrequently for any particular pattern to become 
apparent. While one must presume that a reason behind the use of egg may be the 
sound practice of applying an oil-rich paint over a leaner and rapidly drying 
underpaint, very little is known about the development of painting practice, and the 
use of egg tempera in particular, in the Low Countries during the period before 1400, 
or when Campin and his contemporaries would have been training ... Egg tempera 
seems to have been used in certain areas of pale-coloured flesh paint and white 
paint in Gerard David's ‘The Virgin and Child with Saints and Donor’ … probably 
because egg tempera gives a cooler tone to white than oil and was preferred for this 
reason ... If so, it demonstrates a sophisticated understanding of the optical as well 
as the working properties of the different media… 

National Gallery Technical Bulletin Volume 18, 1997  
Methods and materials of Northern European painting in the Nati onal 

Gallery, 1400 –1550 
Rachel Billinge, Lorne Campbell, Jill Dunkerton, Susan Foister,  

Jo Kirby, Jennie Pilc, Ashok Roy, Marika Spring and Raymond  White  
 

…Examination of the paint medium has revealed numerous examples of the use of 
heat-prepolymerised or other forms of modified oils, used for pigments that dried 
poorly, or where particular body or richness and gloss was required, or simply, 
perhaps, where more rapid drying was necessary... The use of oil thickened by 
standing (possibly, but not necessarily, in the sun) can almost certainly be assumed; 
the polymerisation that begins to occur naturally results in no chemical alteration that 
can be detected by mass-spectrometry. At the other extreme, paint could be thinned 
by the addition of more ordinary, unpolymerised, drying oil…  



..It is interesting to note that the writer of a mid-fourteenth-century Netherlandish 
manuscript on the distillation of alcohol and the preparation of various 'waters' from 
flowers and other materials also copied down brief summaries of the preparations of 
several 'oils'; these accounts, which are in Latin, are from an earlier alchemical 
source. They include the preparation of oil of turpentine – ‘terebintina’ – by 
sublimation (of the resinous raw material presumably) to give an oil 'as clear as 
fountain water and it burns like fire' ... There is therefore no reason to suppose that 
volatile diluents were not available by the fifteenth century, although no documentary 
evidence has yet been found to associate their use with the application of paint. 
The use of heat-bodied oil is particularly appropriate for pigments that dry poorly, 
such as black and red lake pigments: it was used in the black background of Lucas 
Cranach's ‘Portrait of a Man’ … for instance. Concern for the drying properties of 
pigments was shown in other ways as well; for example, Cranach's black 
backgrounds are very thinly painted and have dried well, showing only a thin fine 
network of drying cracks. In order that the paint should dry properly a little verdigris 
was added to the lamp black pigment in the ‘Portrait of a Man’ to act as a drier. In 
paintings by other artists azurite has been used similarly. A heat-bodied linseed oil 
was used by Stephan Lochner with the red lake pigment used to glaze red garments 
in ‘Saints Matthew, Catherine of Alexandria and John the Evangelist’ … but in 
addition a zinc salt (possibly white vitriol, zinc sulphate ZnSO4. 7H2O) seems to 
have been incorporated, as suggested in sources like the Strasburg Manuscript, 
perhaps because it was thought to act as a drier, although one of the references to 
the material in the Strasburg Manuscript suggests that it was thought to help clarify 
or bleach the oil… 
 
…in areas of red and green glazes, the medium present was very frequently a heat-

bodied oil (usually linseed)…  

…The Strasburg Manuscript recommends that, for each colour, three drops of 
varnish should be added to the pigment, ground with oil;  in practice traces of 
resin have only been found in red and green glazes, mor e frequently in the red  
... Red and green glazes with a similar composition have also been observed on the 
thirteenth- and fourteenth-century Norwegian altar frontals … and it occurs in both 
Early Netherlandish and German School paintings...” 



Note 152 
“… It has been suggested that proteinaceous media, like animal-skin glue or egg 
white, were used for areas of pure blue, particularly where ultramarine was used: 
see, for example, in the case of van Eyck, E. M. Gifford, 'Jan van Eyck's 
‘Annunciation’: Development and Alterations', ‘Le dessin sous-jacent dans la 
peinture. Colloque X: Le dessin sous-jacent dans le processus de creation’ 1995... 
This is even obliquely referred to, in garbled fashion, in the ‘Liber diversarum arcium' 
…The possibilities for examining suitable areas of blue paint were limited but even 
allowing for the possibility of contamination by conservation treatment, there was 
very little evidence for the use of any medium other than oil for blue paint. In the case 
of the ‘Mater Dolorosa’ … from the workshop of Dieric Bouts, the Virgin's blue robe 
was painted with azurite in linseed oil, but examination by FTIR microscopy revealed 
the presence of traces of animal-skin glue, closely associated with the surface of the 
azurite particles, as if the pigment had been ground with an aqueous solution of glue 
(and had then been allowed to dry) before it was ground with the oil. A similar 
phenomenon has been reported in two other paintings, Roger van der Weyden's 
‘The Magdalen Reading’ … and ‘The Virgin and Child with Two Angels’ … by a 
follower of Robert Campin…No cases of a blue paint in an essentially aqueous 
proteinaceous medium alone have yet been identified…” 



Gerard David, The Virgin and Child with saints and donor 
http://www.bbc.co.uk/arts/yourpaintings/paintings/the-virgin-and-

child-with-saints-and-donor-116012 

http://www.bbc.co.uk/arts/yourpaintings/paintings/the-virgin-and-child-with-saints-and-donor-116012
http://www.bbc.co.uk/arts/yourpaintings/paintings/the-virgin-and-child-with-saints-and-donor-116012


Lucas Cranach the Elder, Portrait of a man 
http://www.bbc.co.uk/arts/yourpaintings/paintings/portrait-of-a-

man-probably-johann-feige-114939 

http://www.bbc.co.uk/arts/yourpaintings/paintings/portrait-of-a-man-probably-johann-feige-114939
http://www.bbc.co.uk/arts/yourpaintings/paintings/portrait-of-a-man-probably-johann-feige-114939


Stefan Lochner, 
Saints Matthew, Catherine of Alexandria and John the Evangelist 

http://www.bbc.co.uk/arts/yourpaintings/paintings/saints-matthew-catherine-
of-alexandria-and-john-the-evang115268 
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Studio of  Dieric Bouts the Elder, Mater Dolorosa 
http://www.bbc.co.uk/arts/yourpaintings/paintings/mater-dolorosa-114751 

 

http://www.bbc.co.uk/arts/yourpaintings/paintings/mater-dolorosa-114751
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Robert Campin (after), The Virgin and Child in an apse with two Angels 
http://www.bbc.co.uk/arts/yourpaintings/paintings/the-virgin-and-child-in-an-

apse-with-two-angels-115967 
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http://www.tadspurgeon.com/unsunoil.php  

unsun oil   

      If the oil is heat pre-polymerized first at a low level -- 100 to 110 C, 48 to 72 hours 
-- before it is introduced to the lead, no yellowing takes place in the final product. 
This is a procedure I began doing in an attempt to artificially age the oil, "old" oil 
being universally feted in the older texts. This is a slightly different concept than the 
"semi heat bodied oil" from the National Gallery Technical Bulletin research into 17th 
Century Dutch painting. What was actually done to the oil then of course cannot be 
known: also the degree of heat involved. But this process results in a very useful 
product: the real goal. 

http://www.tadspurgeon.com/printer_friendly.php?sectionID=20&p
age=unsun+oil 

If a thin layer of oil is put in a lead tray open to the air, a complex series of reactions 
take place over time, resulting in an oil which is thick and polymerized on the one 
hand, but with a different rheology than stand oil or sun oil. This process takes 
several months at room temperature, I've let it go as long as seven months. Up until 
a very thick viscosity, this oil has the unique characteristic of both holding and 
sliding.  
 
The oil produced by this process has significantly more body than raw oil, but is not 
sticky or glutinous like stand oil or sun oil. It begins cloudy, but clears over time. The 
cloudy oil dries transparently, however.   

Tad Spurgeon  

An update on oil processing: Tad Spurgeon’s experiments  
(September 13, 2013)  

http://www.tadspurgeon.com/unsunoil.php
http://www.tadspurgeon.com/printer_friendly.php?sectionID=20&page=unsun+oil
http://www.tadspurgeon.com/printer_friendly.php?sectionID=20&page=unsun+oil


The same gel a few weeks later, relatively uniform and firm. Made with lead metal, 
heat, and  walnut oil :  

A batch of unsun oil which is in the process of gelling:   

…experiments have been ongoing in making an unsun oil with unrefined linseed oil  
as well.  
 
The final product. About the consistency of stand oil or moderate sun oil. Could be 
made thinner or thicker. Less sticky than sun oil, dries faster. Procedure was to wash 
the oil, then place in a thin layer in a lead tray exposed to oxygen but protected from 
dust. The oil remained in the tray for a month with occasional stirring. It threw no 
sediment of break. This oil dried hard overnight at 18C. Living in a northern climate 
with variable sun in the summer, this is a perfect material to make instead of sun oil.  



http://www.winsornewton.com/assets/products/OilPaintingPrimer.jpg  

A ready-to-use primer in a non yellowing oil-modified alkyd resin 
medium. No thinning or stirring is required. Oil Painting Primer 
can be applied directly to metal or porous surfaces (glue-sized 
canvas, untreated wood, hardwood, plywood, paper) with virtually 
no sinking in. 
A small amount of oil colour can be mixed into the Oil Painting 
Primer for tinted priming. The treaded ground accepts oil colours 
easily and without chalkiness or absorbency. 

http://www.winsornewton.com/products/oil-colours/primers-for-oils/oil-
painting-primer/ 

An update on the alkyd primer and alkyd mediums manufactured by  
Winsor and Newton (September 13, 2013)  

http://www.winsornewton.com/assets/products/OilPaintingPrimer.jpg
http://www.winsornewton.com/products/oil-colours/primers-for-oils/oil-painting-primer/
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http://c408239.r39.cf1.rackcdn.com/catalog/
product/cache/1/image/9df78eab33525d08d
6e5fb8d27136e95/1/2/122970_ei_01.24.jpg  

http://cdn.dickblick.com/items/004/45/0044
5-2304-3ww-l.jpg  

http://cdn.dickblick.com/items/004/45/004
45-2205-3ww-l.jpg  

http://cdn.dickblick.co
m/items/004/45/0044

5-2400-3ww-l.jpg  

http://cdn.dickblick.
com/items/004/45/0

0445-2500-3ww-
l.jpg 
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Reconstruction of the box used by painters of miniatures 
according to Edward Norgate (1580/81-1650) 

http://members.ziggo.nl/jcdhollander/roodkrijt/abraham_bloemaert
.html  

Two limners mentioned by de Mayerne:  
Noryate (Edward Norgate) and  

Huskins ( John Hoskins the Elder)   

http://members.ziggo.nl/jcdhollander/roodkrijt/abraham_bloemaert.html
http://members.ziggo.nl/jcdhollander/roodkrijt/abraham_bloemaert.html


 Letter, written and illuminated by Edward Norgate, from James I to 
Ottoman sultan Osman II 

http://www.soas.ac.uk/gallery/bridge/full63992.jpg  

http://www.soas.ac.uk/gallery/bridge/full63992.jpg


John Hoskins the Elder, c 1590—1664  
http://upload.wikimedia.org/wikipedia/commons/7/75/HenriettaMar

iavonFrankreich.jpg  

http://upload.wikimedia.org/wikipedia/commons/7/75/HenriettaMariavonFrankreich.jpg
http://upload.wikimedia.org/wikipedia/commons/7/75/HenriettaMariavonFrankreich.jpg


Amicucci, Italy 
tempera all'uovo di volo  

Con la tempera all'uovo si sono espressi i più grandi pittori fin dal 
medioevo. Il suo legante è costituito per metà circa da una 

soluzione al 15% di gomma naturale di ciliegio e miele e per l'altra 
metà da rosso d'uovo. La presenza di lecitine e di lipoproteine nel 
tuorlo d'uovo facilita la formazione di emulsioni acqua-olio stabili e 
reversibili, quindi, nella tempera all'uovo, è possibile incorporare 

olio di lino o vernice mastice per rendere più agevole la 
pennellata e più "setoso" l'aspetto della pittura. Il tono di colore 

varia pochissimo tra bagnato e asciutto, al contrario delle normali 
tempere, quindi sono molto indicate per il ritocco pittorico nel 

restauro di dipinti. 
http://www.amicucci.it/it/catalogo/colori/colori+a+tempera/6/index.

aspx#open 

An update on the use of cherry gum (September 13, 2013)  

http://www.amicucci.it/it/catalogo/colori/colori+a+tempera/6/index.aspx
http://www.amicucci.it/it/catalogo/colori/colori+a+tempera/6/index.aspx
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